
Blog #117  -   Don’t Do What I Did: 

December 2021 

 

One day early in this month was a day of disposing.  A difficult day as 

sorted through folders and folders (still many more to do) and threw away 

brochures, price lists, correspondence, etc. by designers who are no 

longer designing or needlework distributors whom I haven’t dealt with for 

more than ten years. 

 

It has been quite sad as so much of my 33 years of stitching history has 

been burnt on the bonfire Keith was tending in the sheep paddock.  Many 

times as the items were disposed of it felt like ‘a death in the family’ as the 

saying goes. 

 

Some of the designers and distribution companies - Alma Lynn Designs, 

The Nostalgic Needle, Lavender & Lace, Indigo Rose, Graphs by Barbara 

& Cheryl, Jeremiah Junction, Stoney Creek, Wyndham Needleworks, 

Dovo, Country Bumpkin, Margaret Barrett Distributors, Norden, Norsk 

Engros, Nordic Needle, Historic Needlework Guild - to name a few. 

 

However, when you are able to visit the Needlework Gallery you will still 

find many designs by some of the above mentioned designers.   

 

As for stitching, as related last month, I had begun the stitching of JBW’s 

lovely Christmas design ‘Dashing Through The Snow’ and completely finished 

the stitching of it (over two threads on the called for fabric - Petit Point,  

but with different coloured thread  -  Raspberry Parfait by The Gentle Art). 

 

I then began stitching the design twice more but this time each piece 

over one fabric thread and each piece with a different coloured thread  

on the same fabric. 

Next task was to finish all three pieces.  Both of the over one pieces 

as hanging ornaments and the over two piece I planned to frame. 

 

All went well with adhering the iron-on vilene to the over one pieces  

but a mishap with the over two piece. 

 

How many times have I told my friends and customers NOT to get  

their sampler threads wet by steam or water!   

 

The clasp of the water tank reservoir of my iron is broken.   

The water tank had water in it as I had used steam when ironing some items prior to adhering the vilene to my needlework  

with a dry iron and pressing the larger piece with a dry iron. 

Not a problem until after finally finishing the pressing - as I lifted the iron away to place it on to the ironing board rack,  

a blob  of water plopped out of the crack between the tank and the broken tank cover and splashed on to my piece of needlework. 

 

And you know the result!  Yep!!  The thread colour began to bleed.  

I tried to lessen the effect with blotting it with a paper towel but only made it worse. 

 

I was SO cross with myself. 

 

My initial thought was to throw it away  

but instead decided to keep it to show the effects of water on an overdyed thread. 

Thus I’ve mounted it on to a piece of board and placed a cord edge around it. 

 

Plan to stitch the piece again, frame it and then add this ‘ruined’ piece 

to the back as a permanent reminder of  what not to do. 

 

As for the over one pieces, on the next page are pics of both pieces 

finished as hanging ornaments. 
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The fabric for both of these pieces is - 

Belfast Linen  -  32 count  -  Petit Point 

(Natural with white polka dots) 

 

and the threads for each piece are - 

DMC Stranded Cotton  :  815   (Red) 

and 

DMC Stranded Cotton  :  890   (Green) 

 

 

After my mishap with the over two piece, although I should have done and needed to, didn’t feel like stitching a replacement 

piece  -  instead stitched the design onto some Tannenbaum fabric by Zweigart with the intention of finishing it as a little pillow. 

 

Rather pleased with the outcome. 

 

 Fabric:  Tannenbaum 

 Fabric Colour  :  Blue 

 Fabric Count:  20 

 Fabric Size   :  14”  x  14”   per square  (approximately)  

 Price:  $ 10.00  per square 

 

The thread colour I used was  -  DMC  322. 

I have not created the pillow as yet.  It is on my ‘TO DO’ list. 

 

To have a break from stitching the replacement piece began another of Judy’s other lovely designs  -  Chintz Alphabet.   

 

I had liked this design from the very first time I saw it and decided  

that it would be one of the design choices for Gigi’s 2022  

‘Blessings Sampler Challenge’. 

 

Also decided to stitch all the decorative letters of this piece  

with an overdyed thread. 

Therefore needed to stitch a model before the end of the month so that  

I knew the amount of overdyed thread that was required so as to be able 

to convey this info to my customers if they chose to do the same. 

 

Thrilled with my stitched (but not quite finished) piece. 

 

Two happenings this month.  Both involving the 11th.   

The first was the happy get-together with our family - Melissa & her husband, Ross  

and their children, Ashleigh, Jacob, Madison & Jackson - for an evening dinner  

at a restaurant to celebrate a big “0” birthday for Melissa.   

 

Lots of laughter and happy times of remembrance  

such as her being the Cadbury chocolate company “Poster Girl” one year  

(when she was about 10 and before the English chocolate company was taken over  

by a USA company, before they closed the Cadbury factory in Dunedin and before the 

iconic chocolate flavour recipe was changed).   

 

The poster was to promote/advertise the giving of chocolate for Mothers Day.  

Posters were in dairies and supermarkets throughout the country and one of her 

school friends told her they had seen the poster at food outlets in Fiji  

when she was there during a school holiday time. 

 

Another remembrance was the many years (almost 10 years) she had won first place 

in the Dunedin School of Modelling competitions in her age group for fashion 

modelling and one year being sponsored by her employers (Deloittes - accountants) 

to compete in and subsequently being chosen as one of the Princesses at the annual 
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Dunedin Festival - similar event to both Alexandra’s and Hastings Blossom Festivals. 

This involved a week of promoting Dunedin businesses and clubs, presenting cups to winners of solo & team events, sports 

persons, horse owners, jockeys, etc. at all the events held during the Festival week. 

 

The second happening  -  the same date as Melissa’s birthday  -   

my USA friend, Pat Carson of ‘Designs by Gloria & Pat’ passed away. 

 

Like our mutual friend, Ginnie Thompson,  

Pat was very instrumental in promoting 

needlework through organising the 

‘Danish American Days’ needlework retreats, 

publishing Ginnie’s well known book, 

‘Linen Stitches’  

and teaching, designing and publishing 

hundreds of cross stitch books 

of charted licensed characters  

such as the most memorable  

Precious Moments, Cherished Teddies,  

Calico Cats ….. to name a few. 

 

In her latter years Pat did so much for supporting homes for orphanage 

girls in Asia and helping them to learn to be self-sufficient by teaching 

them to cross stitch, supplying the necessary products (fabric, threads, etc.) 

and promoting the sale of their work. 

 

As written in a previous blog, Pat stayed with us one year and you may 

recall seeing the photo pictured to the right in a blog written several 

months ago. 

It is of myself with Ken & Ginnie Thompson, Jytte Harboesgaard & Pat 

taken at Ken & Ginnie’s home in 1996. 

I am the only one left of the five of us. 

I can assure you though that I do not look anything like the youthful, dark haired  girl pictured! 

Nowadays I often wonder how long my Heavenly Father will leave me here on this earth.  I guess I still have work to do for Him. 

 

Besides the stitching I managed to do during this month I also had to sort out which designs to have as options for the  

participants to choose which one they wished to stitch as their piece as part of Gigi’s yearly ‘Blessings Sampler Challenge’ .   

 
Here are images of the design options - 

 

Catherine Thomas  1868 

$ 29.50 

 

 

Elizabeth Precious  1817 

$ 36.50 

Julia L. Fooks  1892 

$ 52.50 

Martha’s ‘Dear Mother’ 1820 

$ 32.50 

Martha S. Scott   1876 

$ 40.00 Collection of Antique Red Samplers 

$ 30.00 

French Alphabet 

$ 27.50 

More images 

of 

additional 

design 

options 

on the 

next page 
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More images of the design options - 

And too, had to sort out and send all the fabric and threads with the chosen designs so that the participants could begin their 

challenge piece on the first day of January 2022. 

 

The most popular design chosen was : Floral Alphabet.  Second most popular : French Alphabet.   

Third equal were :  Chintz Alphabet  &  Elizabeth Precious  1817. 

 

Once again Keith and I had another lovely Christmas Day at Melissa’s with their family and the next day I began my yearly 

indulgence of creating a jigsaw puzzle.  In fact, did two of them between Christmas and New Year. 

 

 

The first one  …..   Gondolas in Venice   …..  

was given to me  

by Madison as a Christmas gift.   

She said it reminded her of her visit 

to Venice, Italy with her school group a few years ago 

and hoped it reminded me of my visit  

to this exceptional place. 

 

 

 

 

 

And the second puzzle …..  A Stitch in Time  ….. 

was a gift from Gail,  

one of my lovely friends 

who is a faithful needlework customer  

and such a loving, caring, 

thoughtful and generous person. 

 

Thank you, Gail.  Image is of a very apt subject! 

 

And now to continue on with Melissa and my UK 

experiences.  Nearly at an end as I was given the 

okay from Emirates to fly home to New Zealand  

in a couple of days time. 

 

Saturday,  13 October 2019:   

Stoke-on-Trent - is the home of the pottery industry in England and known as The Potteries or The Staffordshire Potteries and is the industrial 

area encompassing the six towns of Burslem, Fenton, Hanley, Longton, Stoke & Tunstall. North Staffordshire became a centre of ceramic 

production in the early 17th century, due to the local availability of clay, salt, lead and coal. 

 

Hundreds of companies produced all kinds of pottery, from tablewares and decorative pieces to industrial items. The main pottery types of 

earthenware, stoneware and porcelain were all made in large quantities, and the Staffordshire industry was a major innovator in developing 

new varieties of ceramic bodies such as bone china and jasperware as well as pioneering transfer printing and other glazing and decorating 

techniques. In general Staffordshire was strongest in the middle and low price ranges, though the finest and most expensive types of wares 
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were also made. 

 

By the late 18th century North Staffordshire was the largest producer of ceramics in Britain.  Large export markets took Staffordshire pottery 

around the world, especially in the 19th century.   Potteries active in the 19th century were Spode (founded by Josiah Spode), Mintons (founded by 

Thomas Minton), Wedgwood (founded by Josiah Wedgwood), Moorcroft, Aynsley, Burleigh, Doulton, Dudson, Davenport and Twyford.  

 

Production began to decline in the late 19th century, as other countries 

developed their industries, and declined steeply after World War II. Some 

production continues in the area, but at a fraction of the levels at the peak of 

the industry. 

 

Experts calculate that in the heyday there were up to 4,000 bottle kilns  

with as many as 2,000 still standing in the 1950's.  

Coal burning/heating kilns were very energy inefficient, and popular sources 

say that between 50% and 95% of the heat was lost up the chimney.  Also, 

coal burning is a very dirty process; the smoke from a bottle kiln would eddy 

around the kiln top, and curl down to ground level either into the yard of the 

pot bank or into the streets and houses around.  

The Clean Air Act of 1956 marked the end of the smoky, coal fired oven  

as the factories turned to gas and electricity.  

 

47 are still standing today and all are listed buildings - some are in good 

condition, having been restored, some are in very poor condition.  

 

No two bottle ovens were exactly alike. They were all built according to the 

whim of the builder or of the potbank owner. Some small factories had only 

one bottle oven, other large potbanks had as many as twenty -five. 

 

A bottle oven kiln is protected by an outer hovel which helps to create an updraught. The brick walls of the inner kiln are 

around 12 inches (300mm) thick. The biscuit kiln was filled with saggars* of green flatwares (bedded in flint) by placers**. The 

doors (clammins) of the kilns were designed to be big enough to let in a placer carrying a saggar.  When the kiln was full, t he 

clammins were bricked up and then the firing began. The kiln was heated from below by a number of coal fires which were 

stoked from exterior firemouths and baited every four hours. Flames rose up inside the kiln and heat passed between the bungs  

of saggars. Each firing took 14 tons of coal. .  A bottle oven would be fired once a week. Once alight the kiln would be heat ed 

slowly as the moisture was burned out of the clay, this was known as "smoking". Then the kiln would be taken to full 

temperature, Temperature was controlled by using dampers in the crown. A kiln would be fired to 1250C and kept there for 

three hours then allowed to cool. A biscuit firing took three days.  After 48 hours the kiln had cooled sufficiently to be dr awn by 

the placers, and the wares checked.  

 

The biscuitwares were glazed and then fired again in the bigger (but lower temperature) glost kilns - again they were placed in 

saggars, separated by kiln furniture such as stints, saddles and thimbles.  A glost firing took two days.  

The enamel kiln (or muffle kiln) is of a different construction, with external flues, and was fired at 700C.  

 

*Saggars  =  ceramic boxlike containers, primarily made from fireclay, to enclose or protect ware being fired inside a kiln.  Each 

potbank made its own saggars in the saggar maker's workshop.  Clay would be rolled around a wooded form by the saggar 

maker, while a lad would knock the bottom using a mawl and an iron mould. A saggar could be expected to last for around 40 

firings after which it had to be replaced.  During biscuit firing, tableware cups and bowls were put on a fine layer of flint dus t on 

the bottom of the saggar, while flatware was supported like a sandwich between layers of flint. They had to be stacked carefu lly 

to prevent distortion during firing. Then the saggar was topped and sealed to prevent any fumes or kiln debris entering the 

saggar and discolouring the wares. During the second firing, the glost firing, the glazed ware was held by pins, saddles, spu rs 

and thimbles, as any contact point would leave a blemish on the glaze.  

 

**  Placers  =  were responsible for the placing and drawing (emptying) of the kiln.  Placers would take the unfired greenwar e 
that that was drying in the greenhouse (or the glost placing shop) and stack it in the saggar.  They would seal the saggar, t hen 

 

Restored bottle kilns 
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carry it into the bottle oven on their heads. Each loaded saggar weighed around 56  lb (25 kg). They were stacked in bungs in 

such a way so the most delicate wares were protected. A bung of saggars would be 12 or 13 high.  As mentioned above, when 

the kiln was full, the clammins was bricked up leaving one brick short to form a spyhole so the firemen could watch the bulle r's 

rings to judge the temperature of the firing.  The placers' earnings were dependent on the success of the firing.  

 

Each potbank employed a cod placer to supervise the work, but placers who were paid by the job used to wait outside the 

potbanks for work. Drawing would be done 48 hours after firing finished but in hard times placers were sent into a kiln that was 

still glowing red after 24 hours. The men wore five layers of clothing and wet cloths over their heads. Life expectancy for a  

placer was low. 

 

As I have many beautiful pieces in my home by many of the companies mentioned - which one was I to visit? 

Sadly, as it was a weekend, we were unable to tour any of the potteries to watch pieces being created, however as both Melissa 

and I had previously attended demonstrations by Emma Bossons of Moorcroft when she & other artists were touring and 

demonstrating their skills here in NZ and we had purchased some pieces, we opted for this company to be our first destination 

choice in the morning.  I was hoping there may have been one or two pieces that we could add to our collections (Queens 

Choice : Bramble : Chocolate Poppy), but we did not find any pieces that we wished to purchase. 

 

 

  Pictured is the factory and another of me at the gate to the factory. 

 

We thought the place would have been busy as besides the showroom displaying items for purchase there was another museum 

area displaying the history of the company and historical pieces of pottery.  Melissa and I were the only visitors most of the time. 

Only another two couples and they did not linger as long as ourselves. 

 

 

Our second destination was the Portmeirion shop.   

It was here that I definitely had a spend!   

But first  -  a little history: 

 

Portmeirion Pottery began in 1960 when pottery designer  

Susan Williams-Ellis (daughter of Sir Clough Williams-Ellis,  

who created the Italian-style Portmeirion Village in North Wales)  

and her husband, Euan Cooper-Willis,  

took over a small pottery-decorating company in Stoke-on-Trent  

called A.E. Gray Ltd, also known as Gray’s Pottery.   

 

Susan Williams-Ellis had been working with A.E. Gray for some years, 

commissioning designs to sell at the gift shop in Portmeirion Village, the items 

bearing the backstamp “Gray’s Pottery Portmeirion”.   

 

In 1961 the couple purchased a second pottery company, Kirkhams Ltd,  

that had the capacity to manufacture pottery, and not only decorate it.   

These two businesses were combined and Portmeirion Potteries Ltd  was born. 
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Susan later created Magic City (1966) and Magic Garden (1970),  

but arguably Portmeirion’s most recognised design is the Botanic Garden range, 

decorated with a variety of floral illustrations adapted from  

Thomas Green’s ‘Universal or Botonical, Medical and Agricultural Dictionary (1817), 

and looking back to a tradition begun by the Chelsea porcelain factory’s “botanical” 

designs  of the 1750’s.  It was launched in 1972.    

 

 

I have to confess to my ignorance that I didn’t realise until our visit  

to the Portmeirion shop that this company was so “new”  -  that is,  

not having begun production in the 1800’s as all the other potteries. 

 

My favourite is a design from the ‘POMONA’ range :  

‘Grimswood Royal George’ Peach. 

 

Already I had at home a set of three cannisters for tea, coffee and sugar 

permanently sitting on the kitchen bench and behind a lovely wooden tray, 

also on the bench, and on which stood a cup, saucer and plate  

was a coffee pot.   

 

 

 

 

 

 

 

 

 

 

 

I subsequently purchased a couple of coffee mugs to add to the tray  

and a plate to stand behind the coffee pot,  

and additional items (to be kept in a cupboard) -  

butter dish, sugar bowl, and a couple of cake plates.   

 

I didn’t mind parting with my money. 

 

And so another day drew to a close. 

 

Enjoyed my day, but I was heavy-hearted to see so many areas of neglect and degradation throughout the city.  

The whole place “felt sad ”. 

Once upon a time it must have been a vibrant, bustling, thriving community. 

 

Despite this, I was so pleased to have had the opportunity 

to visit this historical place. 

 

Bye for now. 
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